configured as foils to each other. Stefan is constructed as a 'good' vampire, who seeks to retain his humanity and make choices that are moral and compassionate. He hunts animals rather than humans to satisfy his blood cravings, and his desire for human blood is configured as an addiction; he insists that he is not a monster when he is 'clean'. He establishes and maintains a monogamous and loving relationship with Elena. Stefan's older brother, Damon, however, is constructed as the shade to Stefan's light; usually dressed entirely in black, he is impetuous, promiscuous, self-serving and pragmatic. In short, he embraces the darkness and its associated powers. Indeed, it has been argued that of all the contemporary iterations of the vampire, Damon is -at least initially -the most like Lord Ruthven, a 'celebration of selfabsorbed, self-mocking, arrogant, charming, cruel, noble romanticism'. 4 Even their names denote the good/evil binary, with Damon, whose name evokes the demonic, making sarcastic comments about 'Saint Stefan', the martyr, in the books. 5 Melissa Ames even goes so far as to compare the brothers to Cain and Abel. 6 In the TV series, the rivalry between the brothers dates back to 1864, when they were concurrently romantically involved with the vampire Katherine Pierce. Their enmity only increased when she began to turn them both into vampires but was captured and apparently entombed by the Founding Families of Mystic Falls before the process was completed. As in the seminal 1980s young adult vampire text The Lost Boys, the world of The Vampire Diaries utilises the concept of the half-vampire, so that an act of will is required in order to effect the transition. According to the narrative of the television show (which differs markedly from L.
J. Smith's novels, both in terms of characterisation and the need for such a conscious decision), Damon had no intention of completing the transition if he could not spend eternity with Katherine, but was lured into completing the transformation by the machinations of his younger brother. It has been argued elsewhere that the regionalism expressed in these texts can be read as a contemporary domestification of the monster, but equally, it suggests an engagement with a blood-soaked regional history of Othering particular social groups, and the ongoing tension between this problematic history and the apparent normality of contemporary small town life. 11 Rituals of small town normalcy like high-school dances and football matches are given significant airtime, suggesting that despite the supernatural focus, the events depicted reflect aspects of contemporary society to which its primarily teenage audience can relate.
As Kindinger argues, drawing heavily on the work of David Jordan, stories with a strong focus on a particular region are effectively a counter-narrative to rootlessness, because they are imbued with the sense of belonging and identity that is created by the shared history of a region's inhabitants. 12 Mid-way through the first season, however, we start to see another side of Damon; that there is potentially more to him than his previous configurations as 'dangerous' and 'the bad guy'. 21 Rather unexpectedly, it is Damon who rescues Elena from her smoking wreck of a car after an accident, and he then takes her with him on a road trip to Atlanta, Georgia, telling her that his motivations for doing so were no more complex than her 'not being the worst company in the world' and knowing that it would annoy Stefan. 22 Elena, for her part, is uncharacteristically relaxed during this sojourn. Damon later confesses that he refrained from compelling her because 'we were having fun. I wanted it to be real', demonstrating a level of vulnerability not previously seen. 23 Stefan also demonstrates an unexpected vulnerability when he is tempted into drinking human blood late in Season 1, and again at the end of somewhere inside of them and have the capacity to act on that humanity and live in a morally acceptable manner. As a result of the blurring between monsters and humans, modern vampires also imply that humans might have a level of 'monstrosity' inside them.
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When Stefan's bloodlust is out of control on 'the human stuff' and he becomes unreliable, it
is Damon who steps in to take his place, escorting Elena to the Miss Mystic Falls pageant, dancing with her, and offering advice about Stefan's condition. 27 During this part of the story's development, the viewer learns that Stefan's bloodlust is greater than Damon's, and that Damon was once not only averse to drinking human blood, but also played the role of self-sacrificing romantic hero. The complete reversal of their roles, demonstrated through the televisual technique of the flashback, shows that they are each 'truly half of one whole and a divided self that is capable of oscillation between two extremes'. 28 The notion of the brothers as a divided self is sometimes depicted visually through closely aligned costuming and body language, as in the still below (figure 13.1).
[ Figure 13 .1 here]
As Andrew Bennett and Nicholas Royle point out, the uncanny as understood by Freud and others is more than just a sense of mystery or eeriness: '[m]ore particularly, it concerns a sense of unfamiliarity which appears at the very heart of the familiar, or else a sense of familiarity which appears at the very heart of the unfamiliar'. 29 This is certainly true of the 
The doppelgänger next door: mitochondrial DNA and the modern vampire
The antagonism between the brothers, as viewers soon learn, is a direct result of a previous love triangle in which they were involved, with a vampire named Katherine Pierce. Elena
Gilbert is Katherine's doppelgänger, and -at least in the world of the television series -her descendant. Both roles are played by the same actress, visually suggesting that the good girl and femme fatale roles are mirror images of each other that may exist in the one individual, just as the calculating and monstrous side of the vampire is twinned with the capacity for love and compassion.
The suggestion that the Other and the Self are interchangeable is an uncanny one, as is the idea of the nomadic and monstrous vampire being 'at home' in the small community from which he or she was previously ostracised. The majority of dualities in Mystic Falls involve the supernatural. As Thurber points out, Elena appears to be a human at first, but the series eventually reveals that ... As the close relationships between Elena and her friends, among others, demonstrate, the series implies that family is not something which is easily quantified using the metaphor Elena herself which reveal that John Gilbert is not Elena's paternal uncle, but her biological father. Her mother was Isobel Fleming Saltzman, a descendant of Katherine and student of the paranormal who asked to be made vampire. This raises questions for Elena about her identity, and which of her mothers was 'real'. The influence of Miranda Gilbert on Elena is clearly significant; it was she, viewers are told, who gave Elena her first journal, from which
The Vampire Diaries takes its name. 42 Elena's first conversation with Stefan takes place when she is journaling at her adoptive parents' grave. 43 It was also Miranda who suggested that Elena enter the Miss Mystic Falls pageant, so that they could share the campaign experience; Elena's lack of interest in completing the competition without her mother is palpable, and provides the opportunity for Aunt Jenna to once again note that she is failing in her role as ersatz mother.
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When John Gilbert gives Elena a bracelet which he tells her belonged to her mother, he answers for her the question of who is her 'real' mother. Elena assumes that John -who has had an ongoing allegiance with Isobel even after her mortal death -means that it belonged to her birth mother. John corrects her, saying, 'It belonged to your mother. Miranda'. 45 John affirms that Miranda and Grayson were the ones who undertook the parenting roles with Elena, with their love for her even extending to giving up their lives for her. Stefan reveals to
Elena that he had previously met her on the night of her parents' fatal car accident, but that
Grayson had insisted that he help Elena first, meaning that ultimately she was the sole survivor. John Gilbert later echoes this act of self-sacrifice, forgoing his own life in order to save Elena's by binding their life forces through a magical spell cast by Bonnie. 
47
The complex doppelgänger storyline is brought to the screen through having lead actress Nina Dobrev play both roles. Visual cues such as jewellery are used to alert keen viewers as to whether Katherine or Elena is involved in any given interaction. Elena's trademark is her uber-straight hair, whereas Katherine prefers to wear hers curled. In another visual mirroring, when the Salvatore brothers are shown in their pre-vampire lives, the main cue that this is the Civil War era, other than costuming and rosy cheeks, is that they both have wavy hair. This signifies their closer allegiance to Katherine at that time. A photo double is also used in some scenes, creating a layered doubling. As Ann Thurber points out in her recent thesis, the photo double is effectively doubling for the doppelgänger, herself a double. 48 Dobrev has acknowledged that at some point she may be required to play a third character, since Katherine's status as Petrova doppelgänger implies that she is herself a copy of an earlier incarnation. 49 Katherine is, at the time of writing, a copy without an original; Elena, in turn, is a copy of the copy, but has become more meaningful or 'real' to the Salvatore brothers, both of whom have ultimately transferred their affections to her, rather than Katherine.
In deciding how best to play Katherine, however, Dobrev has consciously enacted another form of mirroring, noting that 'Damon gets a lot of who he is from Katherine, because he's basically learned everything that he knows about being a vampire from her. Given the prevalence of 'good' maternal and quasi-maternal influences, including Aunt Jenna, Miranda Gilbert, Lexi and even Elena herself (in the way that she 'mothers' and protects Jeremy and Stefan in the face of their addictions, for example), it is difficult to see the Katherine/Elena doubling as anything other than a Madonna/whore dichotomy. As
Landers argues, the programme suggests that a woman who is both Madonna and whore is effectively a divided self and must kill one half or the other. 53 Indeed, the first two seasons centre on Elena's role in breaking The Curse of the Sun and the Moon. Elena comes to see her death as inevitable, and her attempts to have agency over when and where it happens becomes as much a part of the story as the brothers' efforts to live up to their surname and protect her from that fate.
What do the myriad mirrors reflect?
A 
